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Informacéao ao publico:
Com o objectivo de criar um ambiente agradavel, silencioso e confortavel,
agradecemos que seja tomado em atencao o seguinte:

Para nao prejudicar a actuagédo dos artistas e o publico, os telemdveis ou
outros dispositivos que emitam luz ou som devem estar em modo “siléncio”
ou desactivados;

« E proibido fumar e comer no local do espectaculo;

* Nao é permitido fotografar, filmar ou gravar nos locais dos espectaculos,
salvo com autorizacao expressa da Organizagao, para ndo prejudicar o
espectaculo e a audiéncia;

* De forma a ndo interromper a continuidade de cada obra, pedimos ao
publico o favor de nao aplaudir entre os andamentos de cada pega;

* Nao é permitida a entrada a menores de 6 anos;

* A Organizacao reserva-se o direito de alterar o programa e/ou os artistas.

Dear audience members:
To maintain an elegant, tranquil and comfortable environment for music
appreciation, please kindly pay attention to the following notice:

« All mobile phones, beeping and lighting devices should be kept in silence
or switched off throughout the performances;

* Smoking and eating are prohibited in the performance venue;

» To avoid undue disturbance to the performers and audience members,
cameras and recording devices are strictly prohibited, unless expressly
authorised by the Organiser;

« According to general concert etiquette, please do not applause during the
interim between movements in order to prevent disrupting the continuity of
the performance;

 Children aged 6 or below will not be admitted;

* The Organiser reserves the right to change the programmes and/or
performs at any time.
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Introdug¢ao ao Programa

“Luar Sobre a Ponte Lugou, do filme
O Portao da Mansao Grande”
Comp. Zhao Jiping

“O Portdo da Mansao Grande” € uma dramatizagdo para
TV, com o enredo centrado em eventos histéricos da
China e da cultura de Pequim, indissoluvelmente ligada
a opera de Pequim, nomeadamente a nivel das melodias
e percussao, o que he confere um forte sabor étnico e
regional. Assim, o ritmo de Luar Sobre a Ponte Lugou é
claramente marcado pelo sanban (modo solto e lirico)
da dpera de Pequim, com o seu tema de eleicao e estilo
tipico da musica folclérica chinesa a conferir-lhe um
sentido grave e galante. O encantador, delicado mas
apaixonado travo pequinense que percorre toda a peca
cria um ambiente ideal.

Concerto de Gaohu “Lua de outono
sobre um lago sereno”

Comp. Wengcheng Lu

Arr. Li Canxiang

A peca retrata as belas paisagens nocturnas do Lago
Oeste. Melodias suaves e graciosas apresentam o cenario
poético do lago iluminado pela lua na regidao de Jiangnan.

“Os Guerreiros de Terracota” Fantasia
Comp. Peng Xiuwen

Disciplina Militar Severa: Quando se cansara o
imperador de viajar e oferecer sacrificios Fengshan (a
Terra e ao Céu) no Monte Tai?

Sonhos de Primavera no forte: soldados sentem
saudades imensas dos seus

Grandes bandeiras tremulando: longa e fria marcha
pelas montanhas nevadas

A musica retrata a magoa dos soldados da dinastia
Qin ao partirem para longe, ao servico do exército, e os
sentimentos das suas familias antecipando o seu regresso.
Como o titulo diz, € uma fantasia, composta por trés partes.

Disciplina Militar Severa: Quando se cansarad o
imperador de viajar e oferecer sacrificios Fengshan (a
Terra e ao Céu) no Monte Tai?

Comecga com uma musica suave, evocando a marcha
do exército ao longe, ao amanhecer, e o som fraco de
trombetas, como se se aproximassem. Em seguida, é
introduzido o tema da marcha do antigo exército. O segundo
tema retrata o espirito deprimido das tropas. A passagem
final ilustra a cena em que a carruagem imperial e a guarda
de honra aparecem numa exploséo de tambores e gongos,
até que finalmente o exército toca a retirada e monta
acampamento entre fortes gongos e tambores.

Sonhos de Primavera no forte: soldados sentem
saudades imensas dos seus

Numa noite tranquila, ouve-se ocasionalmente o matraquear
das patrulhas. No siléncio, ecoa vagamente o canto de um
soldado chorando. O lamento de saudade € contagiante,
fazendo com que outros soldados se juntem ao canto. O
matragquear da musica retrata também as esposas a bater
a roupa dos maridos em casa. Neste momento, o Guzheng
toca uma melodia graciosa e comovente, evocando belas
memodrias e um didlogo entre casais, até que o som dos
gongos interrompe o sonho cor-de-rosa.

Grandes bandeiras tremulando: longa e fria marcha
pelas montanhas nevadas

Esta é uma recapitulagcdo do tema da primeira parte,
mas num cenario e ambiente diferentes. O exército ainda
marcha, a guarda de honra do imperador permanece,
mas sopra um vento frio, o céu tolda-se e cai a neve. O
ambiente musical torna-se sombrio, o tema da marcha
evolui para trompas tristes e vibrantes, e toda a peca
termina com uma forte emocao.

13
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Introdug¢ao ao Programa

“Oracao Silenciosa”
Comp. Doming Lam

“Oracgéo silenciosa” é o tema deste trabalho. ‘Por que
os outros sdo ageis, e inteligentes, e eu ndo sou nadal’
Foi isto que o Ano Internacional das Pessoas com
Deficiéncia de 1981 me inspirou a pensar.

A peca imita a forma de “abertura para coral” de estilo
ocidental, mas o seu conteudo é sobre pensamentos
aleatdrios sobre a antiga adoragdo dos deuses. Para a
musica de danca na parte intermediaria do sacrificio
ritual, eu uso a musica Goryeo, porque a musica antiga
da China foi mais bem preservada na Coreia e consegue
transmitir melhor o carisma dos antigos.

Na primeira apresentacdo da obra, foi utilizado um
coro infantil sem palavras, mas nas apresentacdes
posteriores, por conveniéncia, o xilofone substituiu as
vozes humanas. Durante uma revisao foram adicionados
0s sinos, para representar os sentimentos das pessoas
quando se fazem oragdes silenciosas.

“Morte de uma princesa na Lua -
Princesa Changping”
Comp. & Arr. Ng King-pan

*Estreado no Teatro Lee em Hong Kong, em 30 de Agosto
de 1957, “Gancho de Cabelo Purpura” € a obra classica
mais representativa da cultura cantonense.

*Em 2021, a China anunciou que em 2033 langara uma
missao tripulada a Marte com o objectivo de estabelecer
a sua exploragao e criar um nexo econémico Terra-Marte.

**Portanto, em 2057, no 1002 aniversario da estreia
de “Gancho de Cabelo Purpura” , a China ja deve ter
estabelecido um centro espacial para investigacao
cientifica e turismo em Marte, e talvez convidasse a
Orquestra Chinesa de Hong Kong (HKCO) para actuar na
inauguracao da sua sala de concertos. Vamos realizar esta
“Morte de uma Princesa na Lua, de Princesa Changping”!

No preludio da parte cantada, os sons retratam como o
foguete tripulado para Marte decola e viaja pela vastidao
do espaco. Surge entdo a melodia principal da primeira
passagem de “Flores da Primavera no Rio Enluarado”
na forma de um magnifico poema sinfénico chinés. A
passagem, liderada pela Pipa, liga com a secgao original
de canto. Finalmente, surge a comovente cena do
protagonista masculino Li Yi (Shilang) e da protagonista
feminina Huo Xiaoyu, que eventualmente se casam, num
amor eterno e fiel através do tempo e do espaco.

* Factos
**Fantasia

“Luz e Mar”’(Encomendada pela
Orquestra Chinesa de /Estreia
mundial)

Comp. Ng Cheuk-yin

Portugal teve uma influéncia profunda em Macau e ainda
podem ser vistos por toda a cidade vestigios da cultura,
lingua e histéria portuguesas. No Fado, género maior da
musica tradicional portuguesa, os cantores costumam
lamentar-se sobre o destino, e “Luz e o Mar” retrata
provavelmente as experiéncias agridoces de Macau.
O enclave tem uma longa histéria, moldada pela sua
geografia. Vivenciou guerras e prosperidade, sobrevivendo
ao longo dos séculos. Notavelmente, Macau alberga o
farol moderno mais antigo da costa do sul da China, que
ajudou inumeros navios a havegar com seguranga.

A obra tem quatro partes. A primeira € uma descricao
do farol e do mar, com o farol guiando os navios no mar,
enquanto testemunha as mudancas histéricas ao longo
dos séculos. A segunda parte parece levar o publico por
uma viagem pelas ruas e vielas antigas e modernas de
Macau, onde se pode desfrutar do encontro das culturas
chinesa e europeia, e da coexisténcia entre a natureza e
a cidade moderna, numa relaxante musica de danca que
alterna entre sete, duas e trés batidas. A terceira parte
apresenta a histdria centenaria de Macau, com as suas
fortalezas e ruinas a evocar as guerras do passado. A
dltima parte é sobre o desenvolvimento e as perspectivas
da cidade. Como sera Macau no futuro?

15
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Programme Introduction

“The Family Legend — The Moon at
Dawn over Lugou Bridge”
Comp. Zhao Jiping

As a TV drama series based on the history and culture
of the capital, “The Grand Mansion Gate” is closely
associated with Peking Opera music. It musically features
Peking Opera Qupai (melodic models) as the main
melody, and its music makes extensive use of Peking
Opera Qupai and percussion music, showing strong
nationalist style and regional characteristics. The Sanban
(free measure) from Peking Opera is incorporated into
the melodies, which also combine highly representative
tunes and styles of folk music. The whole piece has
emotional depth and vigour. The appealing Peking style,
delicate expressions and rich emotionality combine to
interpret the work perfectly.

!/

s 4
. l-.‘. LA ,““.0‘
o o "%y s T wm

Gaohu concerto “Autumn Moon over
a Placid Lake”

Comp. Wengcheng Lu

Arr. Li Canxiang

The piece depicts West Lake’s beautiful scenery at night.
Soft, graceful melodies present the poetic scenery of the
moonlit lake in the Jiangnan region.
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“The Terra Cotta Warriors” Fantasia
Comp. Peng Xiuwen

Stern Military Discipline: When Will the Emperor Get
Tired of Traveling and Offering Fengshan Sacrifices (to
Earth & Heaven) on Mount Tai?

Dreams at the Fort in Spring: Soldiers Bitterly Missing
Their Beloved

Large Flags Fluttering: Long Cold March across Snowy
Mountains

The music depicts the Qin dynasty soldiers' pain of
departing for long years of service away in the army, and
their families’ sentiments anticipating their returning. As
the title says, it’s a fantasia, comprising three parts.

Stern Military Discipline: When Will the Emperor Get
Tired of Traveling and Offering Fengshan Sacrifices (to
Earth & Heaven) on Mount Tai?

It begins with soft music, evoking the march of the army in
the distance at dawn and the faint sound of trumpets, as if
approaching; then enters the theme of the ancient army’s
march. The second theme depicts the troop’s depressed
mood. The final passage illustrates the scene when the
imperial chariot and honour guard appear in a blast of
drums and gongs, and finally the army bugling the retreat
and pitching camp through dense gongs and drums.

Dreams at the Fort in Spring: Soldiers Bitterly Missing
Their Beloved

On a quiet night, from time to time comes the sound of
clapper made by the patrols. In the silence, one can faintly
hear a soldier’s crying singing. Sounds of homesickness
are infectious, making other soldiers sing along. The same
sound of clapper in the music portrays the wives’ beating of
husbands’ clothes at home. At this point, the Guzheng plays
a graceful, moving tune, bringing about good memories
and a dialogue between the couples, until the sound of
gongs break in the sweet dream.

Large Flags Fluttering: Long Cold March across

Snowy Mountains

This is a recapitulation of the theme in the first part, but in a
different mood and setting. The army is still marching, the
emperor's honour guard remains, but cold wind blows, sky
darkens and snow falls. The musical atmosphere becomes
grim, the marching theme evolves into sad, stirring horns,
and the whole piece ends in a strong emotion.
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Programme Introduction

“A Silent Prayer”
Comp. Doming Lam

This work was composed for the 1981 International Year
of Disabled. ‘A prayer without words’ is the concept of
the music. It raises the wonder why other people have
better physical abilities and more clever brains than | do.

“A Silent Prayer” is in the form of “Chorale Prelude”, and
it is a reflection on ancient Chinese ritual music. Korean
dance materials are used in the middle section, because
Chinese ancient music is well preserved in Korea.

A children’s choir singing a chorale with only vowels
premiered this work. For the convenience of later
performances, the marimba is used to replace the
chorale. In this revision, a set of bells (Bianzhong) is used
to emphasize this prayer to God.

“Death of a Princess on the Moon
from Princess Changping”
Comp. & Arr. Ng King Pan

*Premiered at the Lee Theatre in Hong Kong on August
30, 1957, “Purple Hairpin” is the most classic representative
work in Cantonese culture.

*In 2021, China announced that in 2033 it will launch
a manned Mars exploration mission with the goal to
establish flight-based exploration and create an Earth-
Mars economic nexus.

**Therefore, by 2057, on the 100th anniversary of the
“Purple Hairpin” premiere, China should have established
a space Centre for scientific research and tourism on
Mars, and perhaps would invite the Hong Kong Chinese
Orchestra (HKCO) to give an opening performance for its
concert hall. Let's perform this “Death of a Princess on the
Moon from Princess Changping”!

In the prelude to the singing part, the sounds depict how
the manned rocket to Mars lifts off, and travels through
the vast space. Then the main melody in the first passage
of “Spring Flowers on Moonlit River” appears in the form
of a magnificent Chinese symphonic poem; The Pipa-led
passage links with the original singing section. Finally, the
touching scene of the male lead Li Yi (Shilang) and female
lead Huo Xiaoyu, eventually marrying, represents their
forever faithful love across time and space.

* Facts
**Fantasy

“Light and the Sea” ( Commissioned
by the Macao Chinese Orchestra /
Macau World premiere )

Comp. Ng Cheuk-yin

Portugal has had a profound influence in Macao, and
traces of Portuguese culture, language and history can still
be seen everywhere in the city. In Fado, the main genre
of traditional Portuguese music, singers usually express
their laments about fate, and Light and the Sea probably
depicts the sweet and bitter experiences of Macao. The
enclave has a long history shaped by its geography. It
has experienced wars and prosperity, surviving through
the centuries. Notably, Macao houses the oldest modern
lighthouse in South China coast, which helped countless
ships sail safely.

The work has four parts. The first part is a description of
the lighthouse and the sea, with the lighthouse guiding
ships while witnessing historical changes. The second
part seems to take the audience for a tour of Macao’s
ancient and modern streets and alleyways, where one can
enjoy the meeting of Chinese and foreign cultures, and
the coexistence of nature and a modern city, in relaxing
dance music that alternates between seven, two and
three beats. The third part presents Macao’s centuries-old
history, its fortresses and ruins evoking the bygone wars.
The last part is about the development and prospects of
the city. What will Macao become in the future?
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A Orquestra Chinesa de Macau, fundada em 1987.
Defendendo o principio "Sediada em Macau, abragando o
mundo e promovendo a cultura com repertorio do Oriente
e do Ocidente", a Orquestra tem vindo a apresentar
musica tradicional chinesa que reflecte o espirito dos
tempos, trazendo excelentes obras aos aficionados de
Macau e que permitem um acesso facil do publico a este
género, a0 mesmo tempo que projecta uma imagem
positiva de Macau para o mundo.

A Orquestra Chinesa de Macau tem envidado grandes
esforgcos para promover a educacao e a cultura da
arte musical e demonstrar a sua solidariedade com
a sociedade, aprofundando-se a sua preseng¢a na
comunidade e nas escolas; tem participado activamente
em eventos locais, incluindo Festival Internacional
de Musica de Macau, Festival de Artes de Macau e
Celebracao do Aniversario da Transferéncia de Macau
para a China; também tem promovido a formacéao de
grupos artisticos de pequena e média dimenséo e jovens
musicos com o objectivo de promover o desenvolvimento
da musica chinesa local; tem tentado apresentado
espectaculos musicais em locais de locais que sao
Patriménio Mundial, como museus, bibliotecas, parques
etc., para enriquecer a vida dos residentes e activar
o interesse artistico das comunidades pela musica.

Aproveitando ao maximo a combinagao das culturas
chinesa e ocidental existentes em Macau, a Orquestra
Chinesa de Macau tem actuado como Embaixador
Cultural do Governo da RAE para promover Macau no
estrangeiro, apoiando a cultura local no mercado interno
e continuando a construir Macau como uma cidade de
sustentabilidade cultural.

A Orquestra Chinesa de Macau fez digressdes em
diversos paises e cidades, como Portugal, Bélgica, india,
Goa, Singapura, Reino do Bahrein e outros paises, bem
como em cerca de 20 capitais de provincia e grandes
cidades. Através da integracdo de elementos chineses
e ocidentais e da musica chinesa contemporanea,
a Orquestra pretende potenciar o intercambio e
a cooperagao, e promover a imagem cultural da
integragcéo de Macau e do Ocidente, o que tem sido
amplamenteelogiado.

Os maestros que deram as méaos a Orquestra Chinesa
de Macau desde o seu estabelecimento incluem Wong
Kin Wai, Pang Ka Pang, Wang Zhengping, He Zhanhao,
Gu Limin, Gu Guanren, Wang Fujian, Huang Xiaofei, Wang
Yongji, Hu Bingxu, Yan Huichang, Kuan Nai Chung, Piao
Dongsheng, Bian Zushan, Liu Wenjin, Chen Xieyang,
Zhang Lie, Chen Ning Chi, Hong Xia, Tsung Yeh, Liu Sha

entre outros. A Orquestra cooperou com varios musicos
e vocalistas, incluindo Shi Sucheng, Min Huifen, Liu Dehai,
Rao Kyao, Jiang Kemei, Wong On Yuen, Yu Qiwei, Song
Fei, Dai Ya, Chen Zuohui, Tang Jungiao, Zhao Jiazhen, Guo
Fengnu, Frances Yip, Yu Hongmei, Paula Tsui, Yu Kuizhi,
Adam Cheng, Jenny Tseng, Li Chuanyun, Yin Chengzong,
Carlos do Carmo, George Lam, Wu Yuxia, Wong Sun-Tat,
Zhao Cong, Yang Xuefei, Zhao Xiaoxia, Guo Yazhi, Wu Li,
Song Yuanming, Han Lei, He Wangbao, Yuan Fang, Sun
Yingdi, Dong Xiaolin, Xue Haoyin, Yu Lefu, entre outros.

A Orquestra Chinesa de Macau executa periodicamente
nao s6 musica popular tradicional, mas também
musica chinesa original combinando caracteristivas da
musica chinesa e da musica ocidental. A Orquestra da
especial destaque a execugao de obras encomendadas
localmente que apresentam elementos da cultura de
Macau, sendo de referir a suite de Kuan Nai Chuang,
“Histéria de Amor Numa Cidade Pequena’e “Rapsddia
No. 2 de Macau”, composta para suona e orquestra
chinesa, “Impressées de Macau” de Zhao Jiping, “Suite
de Macau” de Tang lJianping, “Capricho de Macau” de
Wang Danhong, “A Cancao dos Sete Filhos” de Luo
Maishuo para canto feminino com a orquestra, “Postal
de Macau” de Wang Chen Wei, “Fantasia de Macau” de
Jamie Lin, “Esboco de Macau” de Li Bochan, enre outras.

Algumas destas obras musicais foram mesmo gravadas
e publicadas e tornaram-se obras representativas da
atmosfera cultural Unica de Macau.

A Orquestra Chinesa de Macau era a Unica orquestra
chinesa profissional de Macau, sob a tutela do Instituto
Cultural do Governo da Regidao Administrativa Especial
de Macau. A partir de 1 de Fevereiro de 2022, é gerida
pela Sociedade Orquestra de Macau, Lda, uma empresa
publica integralmente detida pelo governo da RAEM.
Entrando num novo capitulo, a Orquestra Chinesa de
Macau nomeou especialmente o maestro de renome
Chew Hee Chiat como Principal Maestro Convidado e
Conselheiro Artistico.
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Macao Chinese Orchestra, established in 1987. Upholding
the tenet "Based in Macao while embracing the world
and promoting culture with East-meets-West repertoire",
the Orchestra has been presenting traditional Chinese
music reflecting the spirit of the times, bringing excellent
works to Macao fans, and allowing the public to access
the genre at ease while also promoting Macao’s positive
image to the world.

Macao Chinese Orchestra has made great efforts to
promote music art education and culture and demonstrate
its concern for society by going deep into the community
and schools. It has been actively participating in the
Macao International Music Festival, Macao Arts Festival
and Celebration of the Anniversary of Macao’s Handover
to China. It has also been strengthening the nurture of
small and medium-sized arts groups and young musicians
with an aim to promote local Chinese music development
and trying to put music performances into stage of World
Heritage Sites, parks etc to enrich residents’ lives and
activate the artistic genes in communities.

The Orchestra had toured all over many countries and
cities, such as Portugal, Belgium, India, Goa, Singapore, the
Kingdom of Bahrain and other countries, Beijing, Shanghai,
Tianjin, Chongaqing, Taipei, Hong Kong, Shenzhen, Zhuhai,
Wuhan, Xian, Nanjing, Hangzhou, Fuzhou and Guangzhou,

Xiamen, Quanzhou, Putian, Zhongshan, and other cities.
Through the integration of Chinese-Western elements
and contemporary Chinese music art, the Orchestra aims
to enhance exchanges and cooperation, and promote the
cultural image of the integration of Macao and the West,
what has been widely praised.

Conductors who have joined hands with the Orchestra
include Wong Kin Wai, Pang Ka Pang, Wang Zhengping,
He Zhanhao, Gu Limin, Gu Guanren, Wang Fujian, Huang
Xiaofei, Wang Yongji, Hu Bingxu, Yan Huichang, Kuan
Nai Chung, Piao Dongsheng, Bian Zushan, Liu Wenjin,
Chen Xieyang, Zhang Lie, Chen Ning Chi, Hong Xia,
Tsung Yeh, Liu Sha etc. The Orchestra has co-operated
with numerous musicians and vocalists, including Shi
Sucheng, Min Huifen, Liu Dehai, Rao Kyao, Jiang Kemei,
Wong On Yuen, Yu Qiwei, Song Fei, Dai Ya, Chen Zuohui,
Tang Jungiao, Zhao Jiazhen, Guo Fengnu, Frances Yip, Yu
Hongmei, Paula Tsui, Yu Kuizhi, Adam Cheng, Jenny Tseng,
Li Chuanyun, Yin Chengzong, Carlos do Carmo, George
Lam, Wu Yuxia, Wong Sun-Tat, Zhao Cong, Yang Xuefei,
Zhao Xiaoxia, Guo Yazhi, Wu Li, Song Yuanming, Han Lei,
He Wangbao, Yuan Fang, Sun Yingdi, Dong Xiaolin, Xue
Haoyin, Yu Lefu, among others.

Macao Chinese Orchestra perform periodically not only
traditional folk music but also original Chinese music works

with combination of Chinese and Western characters. It
emphasises on performing local commissioned works
that feature elements of Macao’s culture that include
Kuan Nai-chun’s “Macao Love Stories”, “Fantasy for
Macao No.2” - for Suona and Chinese Orchestra, Zhao
Jiping’s “Macao Impressions”, Tang Jianping’s “Macao
Suite”, Wang Danhong’s “Macao Capriccio”, Luo Maishuo’s
Female Singing with Orchestra “The Song of the Seven
Sons”, Wang Chen Wei’s “Postcard of Macao”, Jamie Lin’s
“Fantasia of Macao”, Li Bochan's “Macao Sketch” etc.
Some of these music works even have been recorded
and published, and they became representative works
showing Macao’s unique cultural atmosphere.

Macao Chinese Orchestra was the only professional
Chinese orchestra in Macao, under the auspices of the
Cultural Affairs Bureau of the Macao Special Administrative
Region Government. From February 1, 2022, it is managed
by the Macao Orchestra Company, Limited, which is
wholly owned by the Macao S.A.R. Government. Entering a
new chapter, the Macao Chinese Orchestra has specially
appointed the renowned conductor Chew Hee Chiat as
the Principal Guest Conductor and Artistic Advisor.
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Chew €& Maestro Principal Convidado e Conselheiro
Artistico da Orquestra Chinesa de Macau, e também
Director Artistico Adjunto e Maestro Residente da
Orquestra Chinesa de Hong Kong, na qual ingressou em
2002 como Maestro Assistente, assumindo o cargo actual
em Setembro de 2022. Chew desempenha fung¢des
dindmicas e diversas, que incluem o planeamento da
temporada orquestral e a preparacao de varios concertos.
Mais recentemente, tem-se empenhado na cooperagao
interdisciplinar, entre a musica chinesa e outros diferentes
sectores e meios de comunicacao, incluindo ‘Hins Cheung
X HKCO’ em 2021, e em 2018, o concerto ‘Escutando
a Natureza’, que regeu, e o qual combinou a musica da
floresta tropical da Malasia com a musica chinesa. Chew
foi muito aclamado quando regeu, como convidado,
a Orquestra Chinesa de Singapura no concerto “Uma
Viagem Musical pela Diaspora Chinesa do Sudeste
Asiatico (Nanyang) II” em 2004, e a Orquestra Chinesa de
Taipé no concerto “Zhuolu & Sonhando com Borboletas”,
em 2023.

Para promover o desenvolvimento da criatividade
local, Chew relangou em 2015 '‘Mdusica do Coragcao' da
Orquestra Chinesa de Hong Kong, criando um palco para
composigdes originais, que tem inspirado muitos notaveis
compositores locais. A partir de 2007, Chew regeu o
concerto do Festival de Tambores de Hong Kong durante
mais de 10 edicdes consecutivas. A sua obra “Deixem

rolar o trovao dos tambores VII” tornou-se o repertério
padrao do Festival.

Além da regéncia, as obras de Chew apresentam tragos
caracteristicos da sua heranga cultural do Sudeste
Asiatico. A sua obra Regresso ao passado Zhou foi
seleccionada pela Orquestra Chinesa de Hong Kong
como uma das “100 Musicas Classicas Chinesas de
Eleicao”. Chew foi o segundo classificado no Concurso
Internacional de Composi¢des Orquestrais Chinesas 2000
(HK) e ganhou o Prémio de Composicao Extraordinaria
no Concurso de Musica Chinesa 2002, organizado pelo
Conselho para os Assuntos Culturais de Taiwan. Chew
possui dois bacharelatos, um em Execucao de violoncelo
e outro em Ciéncia da computacao, pela Universidade
Estadual do Sudeste do Missouri, € um mestrado em
Regéncia orquestral pela Universidade da Carolina do Sul.
Chew foi anteriormente Director Musical da Orquestra do
Centro Cultural Profissional da Malasia.

Chew também esta empenhado na educacéao e
transmissao do legado da musica chinesa e desde 2011
tem proferido palestras sobre regéncia orquestral chinesa
para a Academia de Artes Performativas de Hong Kong
e, entre 2003 e 2010, foi maestro da Orquestra Chinesa
Junior de Hong Kong.

The Principal Guest Conductor and Artistic Advisor of
the Macao Chinese Orchestra, and also the Assistant
Artistic Director and Resident Conductor of the Hong
Kong Chinese Orchestra. Chew joined the HKCO in 2002
as Assistant Conductor and has been serving in current
position since September 2022. Chew plays an active
and diverse role that covers assisting in orchestral season
planning and preparation for numerous concerts. In
recent years, Chew is committed to the cross-disciplinary
cooperation between Chinese music and other different
sectors and media, including ‘Hins Cheung X HKCO’
in 2021, and in 2018, Chew conducted the ‘Listening
to Nature’ concert, which had brought the music of
Malaysia rainforest into Chinese music. Chew was widely
acclaimed when he guest-conducted the Singapore
Chinese Orchestra in the concert ‘A Nanyang Musical
Voyage II' in 2004, and the Taipei Chinese Orchestra in
the concert “Zhuolu & Dreaming of Butterflies’ in 2023.

To promote the development of local creations, Chew
re-launched HKCO’s ‘Music from the Heart’, a stage for
original composition, inspiring many outstanding local
composers since 2015. Since 2007, Chew has conducted
The Hong Kong Drum Festival concert for over 10
consecutive years. His work Let the Thunder of Drums
Roll VIl becomes the Festival standard repertoire.

Conducting aside, Chew’s works have characteristic
features that demonstrate his Southeast Asian cultural
heritage. His work Harken Back to Zhou is selected
as one of the 100 Chinese Music Classics Select’ by
HKCO. He was second runner-up in the International
Competition for Chinese Orchestral Compositions 2000
(HK) and winner of the Outstanding Composition Award
in the Chinese Music Competition 2002 organised by
the Council for Cultural Affairs in Taiwan. Graduated from
the Southeast Missouri State University with a double
bachelor’s degree in cello performance and computer
science, and the University of South Carolina with a
Master of Music degree in orchestral conducting, Chew
was formerly the Music Director of the Professional
Cultural Center Orchestra of Malaysia.

Chew is also committed to the education and
perpetuation of Chinse music. Since 2011, Chew has
been giving lectures for The Hong Kong Academy for
Performing Arts on Chinese orchestral conducting. In
2003 to 2010, he was the conductor of the Hong Kong
Junior Chinese Orchestra.
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Chu Chan Wa é vice-presidente da Associagéo Provincial
de Musicos de Guangdong e presidente da Associagao
de Opera Cantonense Chan Wa Seng.

Aos sete anos ja cantava no Grande Teatro de Foshan.
Aos 11 anos, foi seleccionado para estudar na Academia
Regional de Opera Cantonense de Foshan. Pelo seu
excelente desempenho na academia, foi recomendado
pela sua trupe ao Teatro Nacional de Opera de Pequim,
onde prosseguiu os estudos. Apds a formatura, na sua
estreia em “Mu Guiying Lutando em Hongzhou” foi elogiado
por especialistas e mentores. Em 2018, criou “Contigo,
Contra ventos e tempestades” (mais tarde reformulada
em “Ligagdes do Hato”), uma grande producao de dpera
cantonense moderna inspirada em histérias reais da
catastrofe do tufao Hato, que fustigou Macau em 2017, e
que se tornaria uma das suas obras-primas.

A producéao foi premiada com certificados do
Departamento de Publicidade do Comité Central do
Partido Comunista da China (PCC) e do Ministério da
Cultura e Turismo, além de ter sido aclamada pelo governo
da RAE de Macau e por varios meios de comunicagao
social. No 202 Aniversario do regresso de Macau a patria
Chu foi entrevistado pelo programa dedicado aos feitos
de 100 personalidades. Durante os trés anos de Covid,
esteve na linha da frente na luta contra a pandemia,
compondo e interpretando a dpera cantonense “Em
Macau, Lutamos Juntos”, encorajando o povo de Macau a
reagir, com vista a recuperacao economica. Os seus feitos
foram amplamente noticiados pelos principais meios
de comunicagao estatais e pelo novo portal “China Art
Headlines” da China Continental, bem como pelos meios
de comunicagao de Macau.

Este ano, no Festival de Artes de Macau, Chu actuou em
“Ligacdes do Hato” e, a convite, criou e actuou em diversas
grandes produgdes de dpera cantonense na Grande Baia,
contando a histéria de Macau com realismo.

Chu Chan Wa is Vice Chairman of the Guangdong
Provincial Musicans Association, and President of the
Chan Wa Seng Cantonese Opera Association.

At the age of seven, he was already singing at the
Foshan Grand Theatre. At 11, he was selected to study
at the Foshan Regional Cantonese Opera Academy. His
outstanding performance there was recommended by
his troupe to the National Opera Theater in Beijing, where
he furthered his studies. Upon graduation, his debut in “Mu
Guiying Fighting in Hongzhou” was praised by experts
and mentors. In 2018, he created “Through Wind and Rain
with You” (later reworked into “Bonds of Hato”), a large-
scale modern Cantonese opera inspired by real stories
from the disaster of typhoon Hato in Macao in 2017, which
would become one of his masterpieces. The production
was awarded certificates by the Publicity Department of
the Communist Party of China (CPC) Central Committee
and the Ministry of Culture and Tourism, besides winning
acclaim from the Macao SAR government and various
media outlets. On the 20th anniversary of Macao's
return to the motherland, Chu was interviewed by the
programme dedicated to the deeds of 100 public figures.
In the three-year period of Covid, he was at the forefront
battling against the pandemic, composing and singing
the Cantonese opera tune “In Macao, We Fight Together”
to encourage the people of Macao to actively fight
against the doldrums for economic recovery. His deeds
were widely covered by major state media and the new
portal, “China Art Headlines” in Mainland China as well as
by Macao media.

This year, at the Macao Arts Festival, Chu appeared
in “Bonds of Hato” and under invitation, created and
performed in several large-scale Cantonese operas in the
Greater Bay Area, telling the story of Macao with realism.
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Mok Weng Lam é uma conhecida intérprete Huadan
(jovem protagonista) de dpera cantonense em Macau,
que estudou com Chu Chan Wa, uma artista de dpera
cantonense local. Em 2003, participou no Curso de
Formagao de Verao de Opera Cantonense para criancas,
organizado pela DSEJ e desde entdo desenvolveu um forte
interesse pela arte. No mesmo ano, continuou os seus
estudos no programa de formagao de dpera cantonense
juvenil da Kai Fong (Unidao Geral das Associagdes de
Moradores de Macau). Mais tarde, orientada por Chu
Chan Wa, juntou-se a uma série de actividades langcadas
pela sua associacado de dpera cantonense, Chan Wa
Seng, para promover a divulgacéo da dpera cantonense
nas universidades de Macau e da China continental.

Nos ultimos 20 anos, Mok desempenhou varios papéis
de destaque no Festival de Artes de Macau. Participoau
diversas vezes no Acampamento de Verao de Intercambio
Juvenil de Opera Cantonense Guangdong-Hong Kong-
Macau e actuou em varias digressoes de “intercambio
e cooperagao”. Em 2020, criou a Associacao Viveiro de
Opera Chinesa de Macau para formar criancas e jovens
aspirantes de dpera cantonense. Foi protagonista “em
Mulheres Generais da Familia Yang”, “A Lenda da Cobra
Branca”, “Mu Guiying Lutando em Hongzhou”, “Trés Duzias
de Espiritos de Ossos Brancos”, “Contigo Contra ventos
e tempestades”, “Uma Histéria de Fantasmas Chinesa”,
“O Fantasma de Liaozhai”, “Liu Jinding invade Quatro
Mansbes”, e em “Ligagbes do Hato”, entre outras. Em Maio
de 2022, a sua obra “Sangue de Ferro e Coracao Leal” foi
uma das dezasseis finalistas do 11.2 Prémios Pednia Quyi
da China, um evento anual que celebra a fina nata das
artes performativas tradicionais.

Mok Weng Lam is a well-known Cantonese opera
Huadan (young lead female) performer in Macao, having
studied under local Cantonese opera artist Chu Chan Wa.
In 2003, she participated in the Summer Training course
on Cantonese Opera for children organised by DSEJ and
has since developed a strong interest in the genre. In
the same year, she continued her studies with the youth
Cantonese Opera training programme of Kai Fong (Macau
General Union of Neighbourhood Associations). Later,
under Chu Chan Wa, she joined a series of activities
launched by his Cantonese opera association, Chan Wa
Seng, to promote the transmission of Cantonese opera in
universities Macao and mainland China.

In the past 20 years, Mok has played many leading roles
at the Macao Arts Festival. Mok has starred in Women
Generals of the Yang Family, she participated many times
in the Guangdong-Hong Kong-Macao Youth Cantonese
Opera Exchange Summer Camp and performed on
‘exchange and cooperation’ tours. In 2020, she created
the Macau Greenery Chinese Opera Association to
nurture children and young Cantonese opera aspirants.
Mok has starred in “Women Generals of the Yang Family”,
“The Legend of the White Snake”, “Mu Guiying Fighting in
Hongzhou”, “Three Dozen White Bone Spirits”, “Through
Wind and Rain with You”, “A Chinese Ghost Story”,
“The Phantom of Liaozhai”, “Liu Jinding Intrudes Four
Mansions”, and “Bonds of Hato”, among others. In May
2022, his work “Iron Blood and Loyal Heart” was one of
the sixteen finalists of the 11th China Quyi Peony Awards,
an annual event to celebrate the best in traditional
performing arts.
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Zhang Yueru €& concertino da Orquestra Chinesa de
Macau, membro da Associagcdo de Musicos Chineses,
director da Sociedade Nacional de Musica em Corda
de Arco, da Associacado de Musicos Chineses, director
honorario do Comité Profissional de Hugin, da Sociedade
de Orquestras de Nacionalidades da China (CNOS), e
membro do juri do 142 Concurso Nacional de Seleccao
de Erhu dos Prémios de Musica Sino Dourado.

Apds formar-se no Conservatério de Musica de Xangai,
foi segundo concertino da Orquestra Tradicional
Nacional da China (CNTO).

Em 2013, estudou performance de musica de
Guangdong com o mestre de Gaohu, Professor Yu
Qiwei. Nos Ultimos anos, juntamente com jovens musicos
de Guangdong, Hong Kong e Macau, realizou varias
digressodes por varias partes da Grande Baia, muito bem
recebidas. Em 2021, Zhang foi incluido nas biografias do
volume sobre artistas de Gaohu de Musica da China,
uma enciclopédia musical compilada pelo CNOS.

Em recentes actuacdes de vulto, foi concertino
convidado no concerto de abertura da temporada
da Orquestra Nacional de Guangdong em 2018; em
Maio de 2019, foi convidado pela Orquestra Tradicional
Nacional da China (CNTO), para o Concerto Especial
de Jovens Concertinos da CNTO em Pequim, integrado
nas Comemoragoes do “Centenario do Movimento 4 de
Maio e 202 Aniversario do Retorno de Macau a Patria”;
em Fevereiro de 2020, foi convidado pela Orquestra
Nacional de Hunan para tocar no concerto de Ano Novo;
em Agosto de 2022, a convite, participou como solista
de Erhu na estreia do poema sinfonico “Mil Milhas de
Rios e Montanhas” na Grande Baia, encomendado
conjuntamente por 23 orquestras sinfonicas de todo o
pais e regido por Lin Daye e Jing Huan.

Zhang Yueru is concertmaster of the Macao Chinese
Orchestra, member of Chinese Musicians Association,
director of National Bowstring Music Society of the
Chinese Musicians Association, honorary director of
Hugin Professional Committee of the China Nationalities
Orchestra Society (CNOS), jury member of the 14th
Chinese Music Golden Bell Awards National Erhu
Selection Competition.

Following his graduation from the Shanghai Conservatory
of Music, he served as deputy concertmaster with the
China National Traditional Orchestra (CNTO).

In 2013, he studied Guangdong music performance
under Gaohu master, Professor Yu Qiwei. In recent years,
together with young Guangdong music performers
from Guangdong, Hong Kong, and Macao, he toured
frequently in various parts of the Greater Bay Area, to
enthusiastic applause. In 2021, Zhang was included in
the biographies of the Gaohu Volume of China Music, a
musical encyclopedia compiled by CNOS.

In his recent major performances, he was guest
concertmaster in the season opening concert of the
Guangdong National Orchestra in 2018; in May 2019, he
was invited by the China National Traditional Orchestra
(CNTO), to the Special Concert by CNTO Young
Concertmasters in Beijing, celebrating the “Centenary of
the May 4th Movement and 20th Anniversary of Macao’s
Return to Motherland”; in February 2020, he was invited
by the Hunan National Orchestra, to play in its New Year
concert; in August 2022, under invitation, participated
as a Erhu soloist in the Greater Bay Area premiere of
the symphonic poem, “A Thousand Li of Rivers and
Mountains”, jointly commissioned by 23 symphony
orchestras across the country and conducted by Lin
Daye and Jing Huan.
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Composicao da Orquestra
Composition of Orchestra

= | Gaohu

JR1%4N Zhang Yueru™
F21E2%2 Sun Huaran
#2§& CaiFeng

JRZ A Zhang Xinyue
Pk} Chen Meili*
218 Li Mei*

PREXE Chan Kai Him*
1%8%14 Yang Jingyi*

Z#f | Erhu

)22 Liu Xinran*
1234 Dong Lizhi

Z %5 Jiang Xiaodong
HZ Tian Jie

B IR Jia Xuefei
E{B3Z He Siwen
ZFELHE Li Kailin

Z8H 4R Guo Yougen*
B == Yeung Ka Wai*
Z=2% Li Hang Tsun*
‘HE=[E Kam Ka Lung*

F#f | Zhonghu

ZFI# Li Feng *

35118/ Xie Bowen
FFEF Xu Huizi

E & XiaJun

FEEh Wang Chi

EIF S Tung Tsz Ching*
43%fik Kee On Yan*

75 FEf Fong Tsz Wai *
;1## Kong Kin Pan*

AIRZE | Violoncelos | Cellos
$27¥ Han Yang *

f%7k 3 Chan Soi leng
#{£1H Leong Chon Hang
#ESIE Leong Weng Sam
fal)ll Ho Chun*

A& Zhou He*

#HEE Tse Man Yam*

{£ 1R Z | Contrabaixos | Double Basses
WKIR{E Yao Yuanzheng *

k5= Yao Yao

ik sam Kit*

fAI3XE Ho Ka Pek*

%2 | Yangqin
ZAJ B Li Kewei *
[§B%% Chan Hio long

#0Z | Liugin
73 Wei Qing *
H3A Tian Yue

5% | Guzheng
#53¢#% Sou Man leong

EEE | Pipa

B4 Deng Le *

ZF Li Tong

iRiLME Cheong Sam I*
PERIAX Chan Ho Yan*

FfT | Zhongruan

2 Lin Jie *

BR Zhou Siyu

A BZhE Bai Jiaoxu*
g 51 Cho Szu-Ya*

APt | Daruan
2Rk 3Z#2 Choo Boon Yeow
P EZE) Leong Oi Kan*

=35% | Sanxian

#4;23E Lam Chak Yin*

HBES | Bangdi
& F % Wei Zidong *
Z=#8 Li Xiang*

HA S | Qudi
§#£5 Qian Qing
#%F5¢ Su Tzu Liang

e | Xindi

#4ZK Lin Chia-Ho
ERZE I Yau Kwan Lam*®

44 EE | Concertino | Concertmaster

* BEREJE | Chefe de naipe | Principal of Section
# REEIEE | Chefe de naipe substituto | Acting Principal of Section

=& % | Sheng Soprano | Soprano Sheng
B Jialei *
i Zhao Jiao*

FRE 4 | Sheng Contralto | Alto Sheng
ZFBAR5 Li Mingyang
$#{£5R Chung Chia-Lin

{EZ % | Sheng Baixo | Bass Sheng
#{=Fg Leung Yan Chiu

== MR | Suona Soprano | Soprano Suona

HT Tian Ding *
2= Guo Shuangxi

ZMEIK | Suona Contralto | Alto Suona
iRel Zhang Kai
iRk&F Zhang Hong

RAAZIEMA | Suona Tenor | Tenor Suona

AT Woo Tsz Hin®

{EZZMEPA | Suona Baixo | Bass Suona

#%—5E Su Yilong*

S5 E | Guan Soprano | Soprano Guan

LI Wu Yaxin*

{& & | Guan Baixo | Bass Guan

2I%3 Liu Chang*

BB %4 | Percusséo | Percussion
ZF#3 Li Chang *

F 18 Wang Juan

EB7£E Kuong Pou In
&7 Dong Miao*

2Y{E Liu Jia*

Z85 7 Luo Jiagi*
{23 %& Ho Ka leng*

ZF (&% Li Wai Hei*®

A Z ST | MUsico convidado | Guest Musician

® HEEBERRRAEL / Aluno da Escola de Musica Chinesa na
Academia de Artes Performativas de Hong Kong / Student from the
Chinese Music at The Hong Kong Academy for Performing Arts
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